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Biography 

Gillian MacKay is Professor of 
Music of the University of Toronto, 
where she conducts the Wind 
Ensemble and teaches conducting. 
Gillian has an active professional 
career as a conductor, adjudica¬ 
tor, clinician and trumpeter. She 
has conducted honour ensembles 
throughout Canada and the United 
States, and is Associate Conductor 
of the Denis Wick Canadian Wind 
Orchestra. Dr. MacKay has adju¬ 
dicated Canadian band festivals at 
local, provincial, and national levels 
in Canada. She has conducted 
honour bands and judged competi¬ 
tions in the US, Singapore, Thai¬ 
land, and Korea. 

Dr. MacKay enjoys presenting clin¬ 
ics and workshops at provincial and 
state conferences in Canada and 
the United States, and is known 
for her work on the relationship 
between conducting and mime. 
Currently, she is investigating the 
application of the Michael Chekhov 
acting technique to movement and 
meaning in conducting. Recognized 
as a conducting pedagogue, Gillian 
leads the University of Toronto Wind 
Conducting Symposium each July, 
and has been the guest instructor 
at other symposia in Canada and 
the United States. 

Gillian holds degrees and diplomas 
from the University of Lethbridge, 
McGill University, the University of 
Calgary, and Northwestern Univer¬ 
sity. 


Program Notes 

Steve Danyew (b. 1983) 

Magnolia Star (2012) 

Steve Danyew is a composer, saxo¬ 
phonist, choral singer and an oc¬ 
casional conductor who works as 
a composer, educator and arts ad¬ 
ministrator in Rochester, New York. 
He has composed multiple works 
for large ensembles, chamber 
instrumental ensemble, and choirs. 
The Miami Herald expressed his 
music as being “startlingly beautiful” 
and “undeniably well crafted and 
communicative.” Danyew received a 
B.Mus. cum laude from the Uni¬ 
versity of Miami and an M.Mus. 
in Composition from the Eastman 
School of Music. He travels across 
the United States to teach, give lec¬ 
tures, and coach numerous ensem¬ 
bles in schools. He has won many 
national and international awards. 

From the composer’s own words, 
Magnolia Star is built on the blues 
scale. This particular group of 
pitches inspired everything in the 
piece: the harmonies, melodies, 
and timbres bringing together new 
ideas transcending the sound itself 
and bringing us a blues-scale feel. 
The composer explained: “I didn’t 
want to create a “blues” piece, but 
rather a piece in my own musical 
voice.” The American railroad is 
another central idea of the piece 
which inspired the composer with 
interesting sonic ideas, up-beat 
rhythms and all sorts of sonorities 
related to trains. (Listen for the train 
conductor’s whistle!) The name 


Magnolia Star was an Illinois Central 
train travelling form New Orleans to 
Chicago in the mid-20th century. 

John Corigliano (b. 1938) 

Lullaby for Natalie (2010) 

American composer John Corigli¬ 
ano is a prolific composer who has 
contributed some of the most origi¬ 
nal and celebrated compositions of 
the last 40 years. Corigliano’s body 
of work includes three symphonies, 
eight concerti, and more than 100 
choral, vocal, chamber and orches¬ 
tral compositions. His works have 
been performed and recorded by 
some of the best orchestras in the 
world and his compositions have 
won numerous awards, including 
an Oscar in 1999. Corigliano teach¬ 
es at the Juilliard School of Music 
and is a Distinguished Professor of 
Music at the City University of New 
York. 

Lullaby for Natalie was originally 
composed for violin and piano, and 
was written for Anne Akiko Mey¬ 
ers to honour her not-yet-born first 
child. The piece features a beauti¬ 
ful and tender melody enveloped 
by sensitive and dramatic sonori¬ 
ties. The premiere of the piece was 
performed by Meyers on violin and 
Reiko Uchida on piano on January 
30, 2011. The piece was then or¬ 
chestrated for Marin Alsop and her 
20th season at the Cabrillo 
Festival of Contemporary Music. 

The premiere of the orchestral ver¬ 
sion took place on August 6, 2011. 
Peter Stanley Martin arranged the 
transcription for band under Cori¬ 


gliano’s supervision, leading to its 
first performance with the West 
Chester University Wind Ensemble 
on December 2, 2012. 

Vincent Persichetti (1915-1987) 
Symphony No. 6 (1956) 

American composer Vincent 
Persichetti influenced the musical 
literature of the 20th century as a 
composer, teacher and performer. 
Born in Philadelphia, Persichetti 
began his musical career study¬ 
ing theory and composition, while 
learning piano, organ, double bass, 
and tuba. After graduating with a B. 
Mus. degree from the Combs Col¬ 
lege of Music, he worked there as 
the head of Theory and Composi¬ 
tion. He then continued his educa¬ 
tion at the Curtis Institute, where he 
received a Diploma in Conducting, 
followed by a Mus. M. and Mus. D. 
from the Philadelphia Conserva¬ 
tory. Persichetti later worked for the 
Philadelphia Conservatory as head 
of their Theory and Composition 
department. Following an invitation 
from William Schuman, Persichetti 
began work in 1963 at the Juilliard 
School of Music as the chairman of 
Composition. Throughout his musi¬ 
cal career, Persichetti received 
numerous awards and honorary de¬ 
grees from schools such as Arizona 
State University and Bucknell Uni¬ 
versity. He was invited as a guest 
conductor, composer and lecturer 
to more than 200 universities. 

Persichetti’s Symphony No. 6, also 
known as Symphony for Band, 
was commissioned by Washing- 


ton University and received its first 
performance on April 16, 1956. 

This four-movement symphony 
(Adagio allegro, Adagio sostenuto, 
Allegretto, and Vivace) is part of a 
long line of distinguished works that 
have contributed to the enrichment 
of the Wind Band literature. Persi- 
chetti describes his own music as 
being an amalgamation of inherited 
techniques, but the Symphony 
No. 6 represents a new concept of 
sound and texture for wind band. 

In this symphony, Persichetti uses 
a spare texture with many solos 
and duos. Despite the large size of 
the ensemble, its full resources are 
only called upon about one-third of 
the time. Careful attention is given 
to balance and an important inte¬ 
grated role is given to percussion. 
The first movement, a sonata form, 
opens with a horn call and scalar 
motif that become the thematic 
material for the following Allegro. 
The second movement is based on 
Persichetti’s own hymn, Round Me 
Falls the Night. The third movement 
is a trio, replacing the traditional 
dance movement of a symphony, 
and the fourth movement is a free 
rondo featuring thematic materials 
from the three preceding move¬ 
ments. Toward the end of the fourth 
movement we hear the triumphant 
return of the opening horn call, 
bringing the work to a close. 

Percy Grainger (1882-1961) 

Early One Morning/Mock Morris 

(1910) 

Australian composer Percy 
Grainger is, without a doubt, one 


of the most important composers 
of wind band literature of the 20th 
century. A brilliant pianist, Grainger 
left his native Australia as an ado¬ 
lescent to pursue his education 
in Germany and England. As he 
toured and performed, he became 
an avid collector of English folk 
song, travelling the countryside col¬ 
lecting live performances on a wax 
cylinder recorder. Many of these 
songs became major thematic and 
stylistic influences in his composi¬ 
tions. 

Grainger started to write the first 
score of Early One Morning in 1901 
but did not finish the piece before 
1939-1940, after working on differ¬ 
ent versions of it. The story is about 
a woman named Mary, singing 
about the pain her unfaithful hus¬ 
band has caused her. The following 
transcription has also been pro¬ 
duced by Joseph Kreines, and is 
based on a supplemental version 
written in 1950. Those of you over 
the age of about 40 will remember 
this melody as the theme to your 
favourite CBC morning TV show! 
(“There’s that boot!”) 

Mock Morris was composed by 
Grainger and transcribed by Joseph 
Kreines. As he did with many piec¬ 
es, Grainger wrote multiple adapta¬ 
tions of Mock Morris to suit diverse 
media. The version we are playing 
this evening is based on Grainger’s 
versions for string orchestra from 
1910 and 1950. In the composer’s 
own words: “No folk-music tune 
stuffs at all are used herein. The 


rhythmic cast of the piece is Morris¬ 
like, neither the build of the tunes 
nor the general lay-out of the form 
keeps to the Morris dance shape.” 

In both of these pieces, Kreines has 
done an amazing job of represent¬ 
ing Grainger’s particular writing 
style and his love for the woodwind 
choir. 

Martin Ellerby (b. 1957) 

Paris Sketches (1994) 

British composer Martin Ellerby 
studied composition at the Royal 
College of Music with Joseph Horo- 
vitz. He later pursued his training in 
composition with Wilfred Josephs 
and later completed a DMA at the 
University of Salford. His musical 
works include five symphonies, 12 
concertos, a gigantic Requiem for 
choir and orchestra, and multiple 
pieces for concert band. Ellerby 
was also a composer-in-residence 
for seven years with the Regimental 
Band of the Queen’s Coldstream 
Guards, which resulted in numer¬ 
ous compositions for state events 
and royal occasions. His lecture 
tours brought him to the United 
States, Europe, Brazil, and Aus¬ 
tralia. His music has been heard 
all over the world, and some of his 
pieces, such as New World Dances 
and Paris Sketches , have become 
staples of contemporary wind band 
repertoire. 

Paris Sketches is a four-movement 
piece commissioned by a BASBWE 
Consortium and had its premiere 
at the University of Huddersfield 


on September 17, 1994. This piece 
was written as a tribute to a city 
beloved to the composer. Each 
movement pays homage to differ¬ 
ent areas of the French capital and 
historic composers who lived and 
worked in the city. The central idea 
of the work is to create the atmo¬ 
sphere of the Parisian life. Saint 
Germain-des-Pres , the first move¬ 
ment, is the description of a Latin 
Quarter which was famous for its 
artistry and bohemian lifestyle. It 
is written as a prelude in the style 
of composer Maurice Ravel. The 
morning bells represent the awak¬ 
ening of a city. The second move¬ 
ment, Pigalle, is considered the 
Soho of Paris. From the composer’s 
own words: “this is a ‘burlesque 
with scenes’ cast in the mould of 
a balletic scherzo-humorous in a 
kind of ‘Stravinsky-meets-Prokofiev’ 
way.” In this movement, the bells 
represent the horns of the cars and 
the police sirens. Pere Lachaise , 
the third movement, is the descrip¬ 
tion of a large important cemetery, 
where many great French artists are 
buried. Finally, the last movement, 
Les Halles , is a series of contrasted 
episodes representing an old mar¬ 
ket area, a “Parisian Covent Gar¬ 
den.” Like Persichetti’s Symphony, 
this work ends with a reference 
to the first motive from the work’s 
opening moments. 

Program notes by Alexandra Bourque 
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